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THROUGH SNOW-CLAD HILLS AND VALLEY 



GARDNER SYMONS 



AN EXHIBITION OF AMERICAN ART 
IN ST. LOUIS 

BY CHARLES PERCY DAVIS 



THE Ninth Annual Exhibition of 
Selected Paintings by American Art- 
ists — a collection shown in the City Art 
Museum of St. Louis since September 
6th — is made up of 175 canvases^ few 
of which do not show more than average 
merit or fail to interest. They have been 
hung with a view to bringing out the 
best that is in each tone and color scheme^ 
without regard to school or manner of 
execution, and the result is good. There 
IS no light room or dark room and the 
leather uniform size of the paintings has 
helped to make it possible to have each 
gallery an interesting one. As the aver- 
age tone is light and cheerful, both in 



figure pieces and landscapes, a gallery 
of low-toned canvases would, of neces- 
sity, have been a small one. The per- 
centage of figure subjects is as usual 
about one in three — portraits and por- 
trait studies in most cases — the land- 
scapes in the majority and the best; 
marines well represented, while interiors 
and still-life are sparingly shown. 

The quality that is apt to strike the 
visitor is that the American painter has 
been learning how to express himself and 
has succeeded very well, indeed; but 
whether what he has to say is usually 
worth saying is another matter. In the 
present exhibition it would be idle to 
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THE OPEN DOOR 



GAKI MELCHERS 



draw any inferences from the generally 
light scheme of work, for -the reason that 
it is as its name indicates a selection; 
but it is interesting to note that the 
painters of both landscapes and figures 
have concerned themselves with only the 
placid and undramatic moods of nature. 
In the marines the waves tumble upon 
sunlit rocks, the sun shines brightly upon 
snow in a proportion larger than usual. 
Of the total number of subjects the in- 
teriors have sunlight pouring in through 
windows and doors in the most cheerful 
manner and the figures are nearly all in 
sunlight or well-lighted places. 
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One might assume that our own artists 
are no longer put to the expense of 
studios, but paint out of doors or in their 
homes. Light so carefully controlled 
and introduced in former times is now 
set entirely free. 

In the collection of twenty-five marine 
and mountain compositions and studies by 
Paul Dougherty, N. A., which are shown 
in one room, light is paramount; even 
gray skies, of which there are several, do 
not shut it out. Rocks and water, skies 
sparingly shown, green growing nature 
almost ignored and everything expressed 
with strength and directness. 
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Two winter landscapes by John F. 
Carlson give the effect of the painter 
having arrived at a very artistic and 
pleasing result with the least evidence 
of uncertainty. 

Among others who achieved their aim 
at the completeness of an effect in the 
simplest terms are Robert Spencer^ with 
'The White Tenement"; Cullen Yates, 
in "November Snow"; Daniel Garber, 
"Quarry, Evening" ; Gardner Symons, 
"Through Snow-clad Hills and Valley"; 
William Wendt, M. Jean McLane, Alice 
Schille, Bruce Crane, A. Leon Kroll, , 
Harry M. Walcott and others in varying 
degrees of success. 

Scarcely anything of the academic 
style is shown. The Francis D. Millet 
is almost the only example of the paint- 



ing one enjoys at close quarters — a 
womaii sitting on a window seat, lace- 
making, with beautifully drawn hands, in 
what used to be considered light. 

Among the interesting figure subjects, 
"The Sisters" by Charles W. Hawthorne, 
portrait by Philip L. Hale, paintings by 
Gari Melchers, William Sergeant Kendall 
and other well-known American artists 
make up a collection larger than former 
ones of the series. 

Note. — A group of paintings has been 
selected by the American Federation of 
Arts from this collection to form a cir- 
cuit exhibition and will be shown under 
the auspices of local art societies in 
Norman, Oklahoma; Fort Worth, Austin, 
San Antonio and Houston, Texas. 




MOONRISE AT OGUNQUIT 



H. HOBART NICHOLS 



PRESENTED TO 



THE NATIONAL GALLERY OF ART 



BY WILLIAM T. EVANS 



